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ART 
BARCELONA,  S Y N C H R O N I C  
PICTURES 
"BARCELONA, QUADRES SINCRONICS", A WORK BY THE 
WRITERIARTIST PARTNERSHIP JOHN CELECIAIJEAN- PIERRE 
POTIER, IS PART OF A TRAVELLING EXHIBITION WITH THE 
GENERIC TITLE OF "CARTOGRAPHIE D  L'IMAGINAIRE, 
PLANS DE VILLES ONIRIQUES", IN WHICH THE TEXT 
CAPTURES RANDOM SNIPPETS FROM THE LIVES OF THE 
COUNTLESS CITY DWELLERS, ALONGSIDE PAINTINGS OF 
EVENTS THAT STRESS THE COEXISTENCE OF THE 
INDIVIDUAL AND THE CROWD. 
JAUME H U C H  A U T H O R  
A R T  
hy not love the city, paint it, sing 
it, at its own speed, fully recog- 
nizing its humanity? 
The city: varied, paradoxical, rich and 
destitute, glorious and decadent, al- 
ways fascinating and always at the 
forefront of our uncertainties. 
This is the idea put forward by Jean- 
Pierre Potier and John Celecia, in which 
the collages and the free texts come 
together in a shared passion for the 
city. The choice of cities responds to no 
one academic type, but to the search 
for the infinite varieties of hurnan ex- 
pression. Paris, Beijing, Buenos Aires, 
Rome, Athens, Hong Kong and, 
amongst many others, Barcelona. 
The artist and the writer take this op- 
portunity for symbiosis, for sharing sub- 
jectivity, for working in partnership and 
complernentarily towards that unexpec- 
ted denouernent. The artist's poetic per- 
ception and the writer's pictorial vision 
overlap to form an alloy in which time 
becomes hazy and space breaks out of 
the established dimensions. 
Barcelona, quadres sincronics i s  part of 
a travelling exhibition across Europe 
and America offering a selection of 
some of these cities, in which the text, in 
one or more languages, captures ran- 
dom snippets from the lives of the count- 
less city dwellers, alongside paintings 
of events that stress the coexistence of 
the individual and the crowd. 
The collages give rise to a mixture of 
emotions and rnemories in those who 
know these cities, and arouse the sur- 
prise and curiosity of those who don't. 
John Celecia was born in Buenos Aires. 
His upbringing has been intensely ur- 
ban, multilingual and pluralist. He star- 
ted working at a very early age and 
lived through moments of political and 
economic uncertainty. His training was 
divided between science and art. He 
eventually committed himself to inter- 
disciplinary scientific work, but has al- 
ways remained fascinated by art and 
literature. 
In his work he has had to alternate and 
combine the roles of lecturer, crafts- 
man, singer, teacher, researcher, uni- 
versity administrator, international func- 
tionary and writer. 
His employment in 1973 to an interna- 
tional organisation based in Paris gave 
CITY 
Fair Phoenecian 
oppulent sorceress 
almost suffocated 
by the alchemy 
unchained 
in the mad magics 
of your genius 
Irresistible sorceress 
powerful Phoenician 
youthful millenarian 
Pythoness 
of destiny 
on the uncertain routes 
across the warm waves 
of a life-giving 
mother sea. 
CITY LIMITS 
Sun setting 
on a conglomerate 
of overcrowded beehives 
and a mauve albedo 
shuddering 
with reflections of 
airy drunkenness 
showing 
measured mellowing 
of eight imagined spires 
silhouetted 
in the sights 
of a bow of naked bricks 
him a chance to initiate the first inter- 
governmental programme in urban eco- 
logy. He has travelled widely, espe- 
cially to the Third World, and written a 
number of articles combining environ- 
mental sciences and humanism, in his 
search for a city that respects nature, 
that is more awake and less consume- 
rist. Above all, a city with a human face, 
inhabitable, whose rhythm is shown in 
the streets, in the elegy of the city dis- 
trict. The city as poetry merges with the 
pictorial work of the artist Jean-Pierre 
Potier. 
Jean-Pierre Potier was born in Nantes. 
His childhhod and adolescence were 
spent in Angers. His activity germinated 
early and fed on the travelling that was 
THE WATERFRONT 
1 drew the flight 
of the mad seagull 
gliding 
over the shaven head 
of an upright pine 
PORT 
Black crane 
on the earth 
ripped open 
by a yellow megalosaur 
with gargantuan jaws 
and palm tree leaning 
rickety 
against the starboard horizon 
Sun beating 
on the song of chains 
embracing dervish drums 
framed 
by a cacophanous 
picture 
dotted 
with ferruginous ochres 
JOHN CELECIA 
(Translator: Andrew Langdon Davies) 
eventually to become an essential part 
of his experience. After training in Fine 
Art, he emigrated to Paris during a 
period enriched by the events of 1968. 
During this time, he experimented 
with al1 sorts of techniques: painting, 
engraving, scultpure, film. 
During the eighties he started his incur- 
sions into the world of collage and be- 
gan to leave painting behind. After 
1989, his creative work grew. He wit- 
nessed the drastic artistic change in the 
physical and social structure of the dis- 
trict of La Bastille, a district threatened 
with uniformity and the loss of identity 
by land speculation, but nevertheless 
well loved by an artistic cornmunity 
faithful to its autonomy and authenticity. 
In 1990, he ioined with artists from 
Eastern Europe with whom he shared the 
"Journées portes ouvertes des Artistes 
de La Bastille". His silkscreen print "Le 
Génie de la Liberté" dates from this 
time. 
In 1991, forced to close his studio in the 
rue de Sedaine, his creations were scat- 
tered amongst his friends. Neverthe- 
less, his creative work continued and 
grew under the stimulus of exhibitions, 
commissions and a new installation, still, 
in La Bastille, in a shared studio. The 
combination of this revival with the 
poetic expression of the writer and 
scientist John Celecia mark a new pe- 
riod in his growth. ¤ 
